1.  You said in an interview that you can focus on your work for 20  

> hours a day.  Tell us about your focus here for such a personal  

> album and whether you feel the album helps the outsider crawl inside  

> your head so to speak.  If applicable, explain any outside forces  

> which prompted this album so close after co-producing the successful Anja Schneider  "Beyond the Valley" album last year.

>
Me, Myself& Live means that this album combines all this three facets standing in relation with me as an electronic musician. “Me” is describing me in projects and as an musician in general and in the co- producing parts. “Myself” stands for the very personal side of me. This is my personal music flavour for the moment. And “live” … you can imagine that for sure! Basically there haven’t been any outside forces for doing that LP.

It had do be done! My creative approach is that I am an artist. So for me things always have to go out of the head onto the mixing-console. Also after already 5 years not releasing a personal 4tofloor album, it had to be done again. I’ve played plenty of gigs during this time and there where a lot of ideas, which had to be produced and being collected on an album. 
> 2.  Tell us about how your first five (Paul moved to Frankfurt at the age of 5) years in Berlin shaped you and whether you believe these years had an influence on your music at all.  Do you visit your childhood neighbourhood?
I have good memories of my childhood in Berlin. I grew up in flat sharing communities with at least 5 adults. There was an alternative flair in Berlin West in the eighties. Maybe that helped me in my decision not to choose the conservative way of life. I have visited my old neighbourhood but it is so different now. It’s no an alternative district anymore, it’s really posh now. That’s one of the biggest problems the alternative scene in Berlin has to face. But overall I must say that this city is still very comfortable for living and I am absolutely inspired by the everyday environment in Berlin. There is so much to discover! It is a feeling of feeling free, being relaxed and satisfied. This is what inspires me and my music.
> 3.  You have a live date coming up at the famous U60311 club.  Tell  

> us whether you consider this a "hometown" gig and whether your live  

> set will have any special moments for fans of OMEN?  Do you ever  

> find your live sets catering to your crowd?  For example, if you  

> played Detroit, would you pull out a synthesizer.
The U60 is famous? I didn’t know that. I do not see any connection between the Omen and the U60. Both clubs are standing for a certain period of electronic music, but I must admit that I didn’t like the peak time of the u60 so much. These times are still standing for “Schranz” and over-drugged teenagers in my opinion. So it is nearly impossible trying to create a feeling of Omen while playing live at the U club. I would never try to reach that! But I’m always looking forward to see all the people from the early days in Frankfurt. My fans there are very loyal to me and I will try my best to play a good set and to get them to ecstasy…
> 4.  Obviously you make songs for all different types of emotions.   

> Tell us about Me, Myself and Live and whether any emotions you did  

> not think you could express have established themselves on this  

> album as opposed to your other four under your name. 
I’ve always tried to bring a wide range of emotions into my albums. From this point of view the album does not differ so much from the other Lp’s. Obviously I’ve tried to improve my style and to focus on a special hand writing. My music is always something between House& Techno. The Lp´s on Frisbee started with House and ended with Techno. Now I’ve combined both styles in each track, than in the dramaturgy of the whole album. I call it TOUSE music. This is my style and probably the new felt emotion on “Me, Myself& Live”
>

> 5.  Tell us about some of your favorite places to play and why.  Any  

> favorite places in the states?

>
Unfortunately I’ve just been in the states for one time. That was a party in Brooklyn/ NYC. 
I like to play in some places here in Germany, where I’m playing for years now. For example Gerberei/ Schwerin is a club with good hearted people as well as Rechenzentrum/ Berlin. At THW/ Frankfurt I’ve played for 10 years now and I’ve always had good parties there. My favourite festival is Fusion, which is very alternative and offers a lot for musicians, families, art interested people and clubbers. Probably all of that doesn’t say anything to you, but I often prefer not the typical “famous” locations. 
I’m looking forward to be in Mint Club in Leeds again, because I like the English attitude a lot. The Wire festival in Japan was awesome to play. I hope to discover more of those nice places, where I can meet nice people and have great parties.
 6.  A notable producer and fellow musician said recently in an  

> interview for Resident Advisor that "[he] treats analogue equipment  

> like God treats him".  Do you share the same type of spiritual  

> connection with your hardware?  Would you ever design instruments if  

> you could?

>
Then I hope that god treats him good, so he’s treating his gear not to bad. 

All of my machines have a hard life with me. They are treated with smoke, beer, jägermeister and strong agitations while travelling. At the studio I try my best to treat them not so badly. The main problem is to play and to travel with the gear. But I’m sure all the analogue gear has several lives ;) In case it has any kind of dysfunction, I’m used to give it to the electronic doctor instead of throwing it away. So I can imagine what is meant by this spiritual connection. Analogue equipment has its own way of live in a certain way. 
> 7.  You have such a natural organic sound.  Tell us how long it took  

> you to find what you might consider your sound.   Did you draw  

> inspiration from any early electronic artists like Robert Rich?

To be honest it took me 32 years to let the album sound like it is sounding right now. But it wasn’t the electronic music which influenced me in the early days so much. I didn’t like Kraftwerk at all for example.
We’ve discussed that as the “end of the music” at all on the playground. 
However the amazing arrangements on the Metallica-Album “Master of Puppets” influenced my way of thinking ten times more. Music has to be organic and effective. Later on there was Sven Väth on a mission with his Omen- Club and Organic Trance Music at its peak time. Records of Vernon Wonderer, Underworld, Twisted System, Lazonby, are some of those, who made me do, what I’m doing today. I’m feeling like a musician, I’m still listening to the early music of Grace Jones, Morissey or Broken Beats in the same way I like to listen to electronic music. If I could play guitar in a band or sing I would do that! Playing in a club with my gear is the my best way to express me as a musician.
> 8.  If we were to come into your studio what is one record we may be  

> surprised to find.
I don’t know, you don’t have to be afraid of records! 

I got some strange records from the flee-market, where I tried to find samples. Los lobos- “Labamba” for example or 
Jürgen von der Lippe, an old fashioned German comedian,…okay yes, you probably would be afraid of this one!  

>

> 9.  Tell us about the years from 2002 until 2006.  You focused on  

> many different sounds.  Tell us about your experience recording on  

> Ostgut and if anyone or thing prompted you to return to a driving  

> techno beat.
2003 I wanted to quit everything related to techno music. I was totally sick of the scene. All of the open minded feeling had been gone in my mind. The kids wasted on speed, didn’t want anything but this stupid hard “schranz” techno to listen. The opinion leaders for techno haven’t been in a good inspiring condition as well those days. I had to quit! I’ve started a project with Dr.Atmo, who’s actually known for Chillout. Our Atmo/ Brtschitsch long player “Change your life” is still one of the albums I like most from all the things I have done!

But unfortunately we had a lot of trouble with the label Kitty Jo. At least the album was not mentioned, featured or supported in any way! That really sucks. After that I did “In the long run” with a friend, who played guitar and we focused more on a rockin´ trip- hop-style, but with no success at all, 250 sold copies! It all ended in a disaster named Lika “Come closer” direction pop, with a female singer, who wasn’t sure if she’s a singer or a nanny goat. I was running out of money and had to do stupid jobs while counting the slices of bread in the bread bin. Is this the end? No it wasn’t. I moved to Berlin set up in a little flat with all my equipment and started doing techno again. It sounded very fresh after all these downbeat experiences and half a year later I had the pleasure to release on OstgutTon and one on Musicman. The best thing, which could happened was Anja Schneider searching for a producer in these days.

It was luck, that she took me. We had and still have a good flow in the studio and since then I know again where to go with my music…
· 10.  What do you look forward to most in 2009?
Musical speaking I look forward to have international good gigs and lot of creative input. I’m also always curious about the upcoming hits of the summer. But over all I’m not that kind of forward looking guy. The “right here right now” is sometimes interesting enough to focus on.
